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Northwest Design Awards Gala, a black-tie dinner, September 27 at Seattle Design 
Center. 

The awards recognized designs that define life in our region. All design trade         
professionals and firms working in the Pacific Northwest (Washington, Oregon, 
Idaho, Montana, Western Canada and Alaska) were eligible to enter. Stephen       
Marshall Design submitted entries in the Kitchen and Commercial Categories.       
The Queen Anne United Methodist Church project was awarded Second Place         
in the Commercial Category. 

Some highlights from the entry form: 

In an octagonal room with a unique architectural ceiling, the congregants previously faced one direction in 
impersonal rows of pews. The challenge was to create a more intimate community -oriented worship experi-
ence. The first step to accomplish this goal was to remove the existing mono -directional sloped floor and 
then centrally locate an altar around which the congregation would gather.  This reconnected the arrange-
ment of the room to its original strong architectural shape.  

The next step was to connect the new interior design elements to the original stained glass windows.  Col-
ors and materials were carefully chosen to connect these windows to the space making them the significant 
feature they deserved to be.  Beautiful custom handmade solid cherry hand railings were designed and 
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tage.  New custom furnishings were designed �± most of them built by local artisans: chairs, altar, baptismal 
font, pulpit, wall and processional crosses, plant stands and stylistically consistent frames to surround the 
huge projection screens.  The quatrefoil, a cross -shaped symbol found first in the stained glass windows, 
was used throughout the design to connect various pieces: chairs, baptismal font, and even the new exte-
rior railings.  

A dynamic piece of art over the altar was created to bring an even stronger central focus to the space.  
With theology that speaks to the presence of the Holy Spirit descending into the room, over 1200 abstract 
hand -blown glass doves were suspended on jewelry -like stainless steel cables to design a helix - type sculp-
ture bringing all the colors of the windows to the center of the room and captivating the attention of the 
worshipper toward an inspiring spiritual experience in the space.  


